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work program over the past
30 years.

Cameron has been

making notes to remind himself
of what-that is to say, what
material and what number

of operations-has gone into
each object he has made; and,
in passing, of what has gone
into his own life, in so far as

it has been largely devoted to
the creation of these objects.
Grouped together in a ledger,
the Sheets of check marks are

in some way the mathematical
portrait of the artist in the con-
tinuity and discontinuity of his
cumulated gestures. Record of
Work aims to reveal the nature

of this unusual relationship to a
work of art and to a document.

A new version of this exhibition,

produced in collaboration with
Maurice Frechuret, will be pre-
sented at the Musee Chagall
in Nice (France) in the spring
of 2010.

Born in Leicester,England,
in 1935, Eric Cameron studied

art at Durham University in the
1950s, and received a diploma
in art history from the University
of London's Courtauld Institute.

He taught in the department
of fine art at Leeds University
(1959-1969), then emigrated
to Guelph, Ontario, where he
taught for several years before
being named professor at the
Nova Scotia College of Art
and Design, in Halifax, Nova
Scotia. Cameron currently lives
in the province of Alberta where
he holds the rank of university
professor and professor of art at
the University of Calgary.

Cameron has partici-
pated in numerous group shows.
The recent exhibitions include

Void, Palais des Beaux-Arts,
Brussels, 2002; L'oeuvre en

programme, capc/Musee d'art
contemporain de Bordeaux,
2005; Documents: A Survey
of Conceptual Art, Triangle
Gallery, Calgary, 2004; The
Sixties in Canada, National

Gallery of Canada, Ottawa,
2005; Analogue 7968-7988,
Tate Britain, London, 2006.

A member of the Royal
Academy of Arts (Canada),
Cameron has received many
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The newly opened Citygarden in downtown St. Louis. Image: Courtesy of
Gateway Foundation.

awards and honors, notably the
Gershon Iskowitz Prize in 1994

and the prestigious Governor
General's Award in 2004.

A 472 page-catalogue,
Eric Cameron: Record of Work

(English/French) accompanies
the exhibition. It is published by
the Canadian Cultural Center.

There is a preface by Louise
Blais and essays by the artist
and the curator.

Canadian Cultural Center

is located at 5, rue de Constan-
tine, 75007 Paris. Tel: (33-1)
44432190. Fax: (33-1) 4443
2199. www.canada-culture.org.
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Citygarden

The recently opened City-
garden in St. Louis fea-
tures 24 works of modern

and contemporary sculpture
by internationally recognized
artists from the United States,

Europe, and Asia. The two
dozen pieces reflect extraor-
dinary breadth: in size-from
monumental to human scale;
in medium-bronze, stainless

steel, cast aluminum, polyester,
fiberglass, and LED, among
others. In style and mood the
works range from the whimsical,
the tongue-in-cheek and fun to
the somber and the mysterious;
from figurative and classical to
abstract; from elegant, lyrical,
and sensuous to geometrical
and edgy and surprising.

Among the most eminent
sculptors with pieces in the
garden are Fernand Leger,
Aristide Maillol, and Tony
Smith. Leger is represented
by his Femmes au Perroquet
(Women with a Parrot) (1952);

Maillol by La Riviere (The River)
(1938-1943), which can also
be found in the Tuilleries and
the Museum of Modern Art

sculpture garden; and Smith by
his monumental yet accessible
Night (1962).

Alsoadorning Citygarden

are works by Donald Baechler,
Mark di Suvero, Keith Haring,
Martin Puryear, Jim Dine, Tom
Otterness, Mimmo Paladino,

Jack Youngerman, Julian Opie,
Bernar Venet, Niki de Saint
Phalle, Laura Ford, Tom Claas-

sen, Ju Ming, Igor Mitoraj,
Jonathan Clarke, Jean-Michel
Folon, and Kan Yasuda.

Gateway Foundation, a
nonprofit organization whose
mission is to enrich life and cul-

ture in its home of St. Louis, has

been placing sculpture in public
spaces across the region since
2000; those gifts, apartfrom the
works in the Citygarden, now
number 26. This physically scat-
tered collection of modern and

contemporary works is notable
for its quality and breadth, with
figurative and abstract works
by internationally prominent
American, European, and Asian
artists.

When the opportunity
to create Citygarden arose in
2006, the Foundation made a
decision to simply grow its col-
lection organically-to continue
collecting the same kinds of
work it had been acquiring, and
through the same longstanding
decision-making process, which
requires unanimous agreement
by its board for all purchases.
The Foundation's 10-member
board includes the executive

director of the Contemporary
Art Museum, the former execu-
tive director of the Saint Louis

Art Museum, and the former

board president of the Laumeier
Sculpture Park. Two pieces
chosen for Citygarden were
already in the Foundation's
collection. The remainder were

acquired between 2006 and
early 2009.

The garden in which the
sculpture has been sited isa kind
of downtown oasis, a breath-

taking civic space of multi-
dimensional appeal-blending
artand nature, stone and water,

architecture and design. Thus,
the garden was designed not so
much as a sculpture garden per
se, but as a garden that could
accommodate sculpture.

Citygarden features a
large LED video wall, framed
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